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Do you know where the Davis Center is? Instead of looping around to the Conservatory's
parking lot, go straight through the black iron gates in front of you after coming off the Broad
Street main entrance and bear right. The drive will dead-end in the parking lot for the Davis
Center. That will be our location for the March meeting and workshop with Gary Wood. | will be
sure the newsletter repeats this and will probably send a short email reminder just before the
March meeting.

Coming Attractions

February will be our discussion of soil and repotting and kick off the series of talks about getting
a tree ready to show. There are a lot of things that will contribute to a show ready tree. Even if
you don’t have the ability to do all of them, any one will contribute to the visual appeal of your
tree, so this is a good program for beginners as well. We will have the tools and some pots
available. This year we are also trying something a bit different with the soil. Instead of having it
all pre mixed we will have components and recipes. This means that if you have mame and or
are trying the Wikle method, you can mix up a finer batch of components than you would
normally get. The stock club mix is good for shohin and two hand trees. For those of you who
are very adventurous, I’ll have some coffee grounds there for you to try.

Dawes Bonsai Work Day - February 28. Admission is one "Pot luck meal item™ and you'll enjoy
the company of many fellow bonsai enthusiasts. Bring your tools to the Education Center (9 am
until the tree stock runs out) and be ready to help create future bonsai treasures for sale at their
June show.

In March we will have the Gary Wood workshop. Gary Wood from Mussel Shoals Alabama will
be our guest lecturer on March 21. The 12 workshop slots have already been signed up for. |
have asked Gary if it would be possible to squeeze in a second workshop - we are waiting to
hear.

Whether you are in the workshop or not - plan to attend. At our regular meeting time, Gary will
provide a lecture on the raising of black pine as bonsai. Black Pine is one of the traditional trees
used by the Japanese as bonsai. Gary raises these and others in his nursery.

Gary will be vending in June at our show. Don't miss out on buying a raffle ticket on the Gary
Wood pot we have as his donation from last year.

All About Our Gowing Mix - it isn’t dirt anymore.

I suppose it never really has been in living memory. Trees are usually potted in a mixture that
Serves some purpose.

For a grower the mix of sand and bark means they can soak a large number of trees at once with
an overhead spray and know they will have enough moisture to last till the next day. The bark
aids draining and provides air spaces for healthy root growth. These are usually in tallish nursery



pots that will drain well. Bonsai trees in small pots at a home improvement center or the pickup
truck tailgate on Rt 23 will often be in a sandy soil that is inexpensive, holds a lot of water and
has gravel glued to the top. The gravel holds the sand in. the sand holds enough moisture that the
roots are still wet after shipping. The downside of this is the roots are still wet after shipping.
These trees are in constant danger of terminal root rot. This is why it is always advisable to unpot
these trees and check the soil mix before you put them with your collection.

Bonsai soil for use in training and display pots is (in theory) constructed so that it gives the tree
stability, holds the right amount of moisture, allows in air to oxygenate the roots, and holds
nutrients for the plant to manufacture food. Sometimes the material we use may actually provide
nutrients for a limited time, but eventually this is depleted and we have to provide the minerals
needed for growth as we water or add solid fertilizers.

Soil mixes are not identical. Mame mix needs to be a finer grain texture than something prepared
for a large tree in an oil pan. Shallow pots will drain slower than a cascade pot, but need to hold
more moisture available through the day because of the increase surface area for evaporation.
Individual watering habits vary and the idel mix for that person will vary with that. The upshot is
that my perfect soil mix for plant A is not any good for plant B. And neither may be any good for
the way your trees are cared for.

This month the club will provide the raw materials to mix your own soil. We will have sieves,
turface, bark, sphagnum, grit, haydite, and other material that has proven itself. We will have
recipe cards there for you as guidance, but you will need to choose which ones you make up.
Cost will still be the same, $3 per gallon, but you will be getting a custom mix this year. You
may decide that this is easy enough that you will start making your own in larger quantity.

A Book Report
Bonsai: The Art of Living Sculpture Author: Jack Douthitt

This is a relatively new book on the market, copyrighted in 2001. This book combines the
highest quality photographs that | have seen with some very philosophical text. Each photograph
presents its bonsai with artistry and each is a composition of a tree ready for show in a well
chosen pot. As Gail Penner explained to us at our January meeting, the backgrounds do not
compete for our attention, they are solid colors such as blue, black, gray or white. While there is
a caption with each photograph, its primary purpose is not to scientifically identify the tree or
give its size. Rather the captions draw our attention to a particular bit of the artistry of the
composition. There is a listing of photograph credits at the back of the book. Each has the
scientific name, height and a little history.

The book is divided into five chapters, but | found that the theme of book flowed from beginning
to end. Each chapter begins with a quote that seems appropriate. “Discovering the Personality”
begins with this quote by Auguste Rodin; Art is contemplation. It is the pleasure of the mind
which searches into nature and which there divines the spirit of which nature herself is animated.
Douthitt then begins this chapter by stating; “The use of living material is what separates bonsai
from traditional forms of sculpture. This difference requires an unusual and demanding



commitment from the bonsai artist. Having read a number of bonsai books, | found that Douthitt
has captured an essence that takes the understanding of how to style a bonsai to a new level.
When he talks about selecting buds, he talks of growing them into branches that configure with
the tree’s design. He speaks of the selection of the container and its lines, noting that these
should reflect the tree’s style and character.

In the chapter called “Growing and Changing” the excitement of seasonal changes is discussed.
Douthitt points out that since bonsai are portable, each tree can be moved around the artists
display garden to the most suitable location with the best light for that particular plant. Subparts
of this chapter are: “Seasons and Color” and “the Aging Process”. | cannot say enough about the
quality of the photographs in this section. It is noted that older trees have smaller leaves, and that
the roots eventually become exposed.

At the back of the book there is a listing of public bonsai collections; Franklin Park and the
Krohn in Cincinnati are listed. | could go on, but 1’d rather read this book again! - KA Schultz

A General Guide to Pot Selection

Does the pot make the tree or does the tree make the pot? After all, bonsai means plant in a
shallow pot. In my reading and in practice the pot is not the first consideration. Well, not always,
I do have a collection of pots and occasionally I will look for the tree that will go into one of
these pots. More commonly, | will be looking at a tree and wonder - do | have a pot for this?

To prepare this article, | riffled through my bonsai book collection to select the ones that have
special tips and suggestions. What did | find? It was a mixed bag. Most books limited their
discussion to a few short pages. And a number of them don’t discuss how to select a suitable pot
for the type or style of tree to be planted. Rather their focus was on photographs of pots for sale,
showing some store or factory. Others ignore the pot itself as a part of the artistic composition of
bonsai, and talk about putting screen over the drain hole (eye) and advising to wire the tree into
the pot.

So what is so special about picking a pot? Well, we have all heard the golden rules. Pines and
Junipers in brown matte’ pots and deciduous and flowering trees in glazed color pots. But there
IS more to picking a pot than just that, and sometimes these rules might need to be ignored.
Besides there is the whole issue of selecting the shape of the pot based on the growth style of the
bonsai. Author and artist Amy Lang captures the importance of the pot stating that it allows the
viewer to imagine the tree growing in its natural element. There are three elements to the art of
the bonsai composition; the tree, the pot and the position of the tree in its pot.

Generally when you are pot shopping, avoid pots that rock on flat surfaces. Pots with chips or
cracks are only for growing, not showing. There should be a number of eyes, or drain holes, at
the lowest point of the pot’s bottom. Pots that have low points that don’t drain may cause root
rot.

And “ping” the pot. Pots that are fired longer will have a “ring” rather than a thud or clunk when
struck. Test them by wetting your finger and then rubbing it in the inside of the pot. If the clay



readily absorbs the moisture, it may be low fired. Glazed pots that are low-fired pots will crack,
and spaul, and the glaze will come off in flakes.

Inward curing shapes or an edge on the inside of the upper rim should only be used with your
indoor trees. In the winter, when the root ball freezes, it will catch under these rims and crack
your pots. For growing outdoor trees you may want to use mica pots.

Here’s what some of the authors had to say about color:

What Color Should I Choose? What do the “experts” say? Most evergreens and conifers are best
in brown containers. Glazed and matte’ finishes may be used for any species. Arid species are
best in unglazed pots. Earthen brown pots — matte” or unglazed with sides curving outward are
ideal for evergreens; especially those with slender curving trunks.

Colored containers pose a host of possibilities. White can be used for broadleaved specimens,
deciduous trees that fruit, flower or having bright fall leaf color. The color needs to compliment
the tree’s flowers, fruit, bark or fall foliage. Dark colors are and should be used with bonsai that
exhibit “strong character” (massive nabari in proportion to height, or formal upright). The use of
decorated or multi colored pots should be limited to truly spectacular bonsai to keep the pot from
taking more attention than the tree. With mame’ brightly colored pots can be used as the
enthusiast wants.

Light colors stay cooler. Remember this if your trees are in a sunny spot. Dark brown pots may

actually get hot enough to bake roots that touch the pot. Also unglazed matte’ pots absorb more

heat. Your pines and junipers could need more water than your trees in light colored glazed pots
on the same day.

Reddish pots look wild and strong, they can express rocky mountains or barren land.

Blue pots represent water. Subtle blue is a good color for azaleas or quince. | have seen many
maples pictured in light blue pots. Dark blues are for plants with light colored leaves or flowers.
Cobalt blue glazed rectangular pots are good for trees with red fall color or berries. Cotoneaster
is mentioned as a good choice for cobalt blue, but avoid putting plants with blue flowers in blue
pots.

Cream colored pots are recommended for elms and maples. At Franklin Park we have also used
them for ficus. Beige stoneware (matte’) pots are good with stout trunked conifers, oak, cork
bark and hemlock.

Grey greens are for broadleaved plants and larch. The green color reminds one of a meadow.
Yellowish colored pots are for fall scenes and trees that turn golden yellow. While no species
was suggested, | know that gingko put on a very yellow fall display. Mustard colors (with

scenes) show well with figs, schefflera, tea and jasmine according to Gustafson.

Container Size:
Here again there are golden rules that govern a ratio of pot size to tree size. Most of us as



Gustafson suggests, should ignore these rules for the reason stated in the next paragraph. But
first the ratio: Length should equal 2/3 the tree’s height. Depth should equal the diameter of the
trunk on a mature bonsai (don’t count the leg or foot height). Width should be slightly narrower
than the tree’s spread — as seen from the side.

Size may be ignored when using rocks and other decorations or for allowing growth or with
certain species that need more water. Following the rules could result in a plant that needs to be
watered four times a day. | know that I’ve over-potted a number of my trees because I only have
time to water once a day. Consider the volume of soil held in the pot based on its height, curve
and legs. Remember that smaller pots freeze quicker too; as do pots with longer legs. While these
feet are needed for air and drainage they can aide in drying and freezing.

Container Shape based on Tree Style:

If you have antique pots you should save them for “very old” trees. Younger trees are OK in new
pots. Again the shape of the pots also has associated locations. Deep pots suggest cliffs making
them suitable for cascades. Semi-deep pots suggest hillocks suitable for slanting styled trees, and
shallow pots represent plaines. They should be used for upright trees or group plantings.

Square or rectangular pots - high mountains, angular trees or strong imposing trees. Generally
trees in square or rectangular pots are formal or informal upright style including slanting. “Heavy
trees” need massive pots. Heavy rectangular pots frequently have conifers, that have gin and
shari. “Formal” groves and clumps may also be planted in rectangular pots.

Cascade Pots — round, square, hexagonal. The pot should be taller than its distance across. The
height of the pot should be greater or less than the length of the cascade, not the same. However
the depth of the pot should be greater than the height of the tree above the pot. A stand should be
used if the tree extends below the bottom of the pot

Oval or round — represent river or lakesides, curved trunk trees or “softer styles”. Oval glazed
pots are for deciduous trees, mame’ or shohin sizes. Chinese elm, pomegranate, serrisa and
miniature rose are species suggested for oval glazed pots. Shallow oval glazed pots are used for
group plantings. Broom style is also recommended for oval but look best in round. “Delicate”
fine pots (porcelain like) are best with twiggy trees like apricots, pistachios, plums and dwarf
citrus. These also look good in round pots with a deep blue glaze. Windswept or slanting style
trees should be planted in oval pots. Their oval pots are longer, narrower or smaller than normal.

Round “drum” style pots have literati, formal or heavy clump style trees in them. Normally drum
pots are not glazed. “Flat-round” are for literati. Small round pots are ideal for accent plantings
of grasses. Round - glazed is also suggested for flowering trees.

Literati — pots should be shallow, round or, hexagonal. The diameter should be equal to 1/3 of
the height of the tree. Here colors tend to be earthy grays to browns.

Lotus shaped pots — Gustafson suggests creme colored glazed with arctic willow, birch,
rosemary or heather. Lotus pots and hexagonal and rectangular pots should be planted with the
tree centered as you would use a round pot. Generally, lotus shaped trees can be used with all the



upright styles, but not clumps, groves or exposed root. Square and round pots were also not
recommended with these three tree styles.

Placement of the tree in the pot:

Except for round or square pots the tree is never placed in the middle of the pot. The tree needs
to have its mass balanced over the pots. Since bonsai with the exception of formal upright and
broom styles are scalene triangles, they tend to have longer branches on one side or another. The
tree is therefore, placed to the right or left of center.

Secondly the tree should lean slightly towards the viewer. This means most trees will need to be
placed just a little behind the center axis.

Identify the “front” of the pot as well as the tree. If your pot has 4 feet, the feet should be right
and left of center, even with a round pots. However if you have a round pot with only three feet,
then one of the feet should be toward the front. With a cascade one of the feet should be where
the cascade is lowest.

If you are using an irregular shaped pot, the lowest point on the rim should be towards the front.
Irregular shaped pots or slabs are frequently used for groves, clumps of multi-trunked trees.

The following seven references may be consulted. Remember two things 1) The tree is the focus,
the pot compliments the tree; and 2) You’ll eventually need to re-pot the tree, each time you do,
you decide if the tree stays in the same pot or not. ~ Kenneth A. Schultz

1. Chan, Peter; copyright 2002 — Bonsai, Bonsai Pots, pages 104-105

2. Crespi, Luigi; copyright 1989 — Bonsai: the Complete Illustrated Guide to Growing and
Caring for Miniature Plants and Trees, Containers, pages 46-47

3. Gustafson, Herb; copyright 1999 — Low Maintenance Bonsali, Pots, pages 9-18

4. Lang, Amy; copyright 1988 — The Living Art of Bonsai, Choosing the Pot, pages 258-263
5. Lewis, Colin; copyright 1993 — A Step by Step Guide to Growing and Displaying Bonsai,
Pots, pages 38-39

6. Norman, Ken; copyright 1996 — Step by Step Create Your Own Bonsai 50 Step by Step
Projects, Pots and Containers, pages 16-17

7. Zane, Thomas; copyright 1993 — Instructor’s Manual for Introduction to Bonsai — A Course
Syllabus, pages 7.1 - 7.6

Bonsai Here and Beyond the Outerbelt

Unless otherwise noted *, The Columbus Bonsai Society meets the third Sunday of every month
at 2:00 pm. at the Franklin Park Conservatory. Board meetings are held the first Tuesday of the
month at 7:00 in the Franklin Park Conservatory library. The meetings are open to members.

February 15 - soil discussion and DI'Y mixing and sale, repotting, and getting show ready.
February 28 - Dawes Work Day, 9:00 at Dawes Arboretum

March 21 - Gary Woods on Black Pine and Saikei workshop (10:00) — meeting/lecture (2:00).
Workshop and Meeting in the Davis Center.



April 18 - Club tree workshop, $5 trees will be available to develop our collective skills and to
share in coming years. If you have trees from former workshops please bring them in so we can
see how they are developing. Bring a shohin sized pot if you want to transplant. Also help and
advice on trees you are considering for the June show.

May 16 - Focus on Maples. There will be volunteers available and you are encouraged to bring
you own 3-4 year old sprouts or cuttings. Also - Getting a tree show ready, what the
professionals do

June 19 and 20 - The Columbus Bonsai Society Annual Show. Yes it’s on Fathers day again.
June 18, 19, and 20 - MABA and BCI in St Louis, Mo

July 18 - Tropical weird and wonderful bonsai with hands on workshop for club trees.

August 14-15 Workshop, guest artist to be announced.

September 19 - Club Picnic, TBA

October 17 - Saikei - (ground landscapes)

November 21 - Fall show and demo

December - Dinner TBA - and something else?

President - Ken Schultz

Past President - Jose Cueto

1st Vice President - Dan Binder

2nd Vice President - Mark Passerrello
Secretary - Sonny Meister

Treasurer - Dick Guervitz

1 year Board - Ben William

2 year Board - Jesse Welton

3 year Board - Linda Fields
Librarian - Merida Weinstein
Newsletter Editor - Zack Clayton
Refreshment Coord - Leanne Parnell



