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ñA Pinch of thisé.ò 

...LEAP WITH ME é. 

 

WE MAY HAVE AN EXTRA DAY THIS YEAR.... 

However as so often happens, work expands to fill the space 

allowed. Take this monthôs newsletter for example; or as I want 

to call it COLUMBUS BONSAI MAGAZINE. Fortunately, this 

is a strictly electronic version or the printing costs would go up 

greatly. I hope you find the extra information useful and that you 

will still want to join us for the meeting on Sunday as we looking 

at preparations for spring and what you can work on even now.  

 

See you Sunday! 

Bonsai=Perseverance 

 

 Rich Uhrick 
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This Monthôs Programð What can you do on your outdoor trees now to 

prepare for spring. 

  

P 
rior to repotting season which seems to come earlier and earlier thanks to global warming, Ken 

Schultz will review guidance on selecting a pot that compliments your bonsai tree.  Its not as 

simple as finding a pot big or small enough.  Ken will draw on a 

variety of sources to review what the experts say about the style of 

the tree and the style of the pot as well as pot color.  Ken has prepared a 

PowerPoint presentation and selected slides of bonsai to illustrate good 

and bad selection results.  Ken hopes that you will help decide. 

Of course once you've identified the pots that you will be using to 

pot or re-pot your trees into, Dan Binder and Zack Clayton will provide 

insight on the materials that comprise the "ideal" medium for your trees to 

grow in.  Club members will be encouraged to share the secrets of their 

successful bonsai mixes.   

 
 

UPCOMING PROGRAMS: 

 

 

MARCH : FRANK MIHALIC 

RETURNS FOR A STYLING 

DEMO ON THE CLUB 

TAXUS.  

 

APRIL : ANDY SMITH OF 

GOLDEN ARROW BONSAI 

WILL JOIN US FOR A 

WORKSHOP.  

 

MAY 2012: ELMS WITH KELLY 

ADKINS (YET TO BE 

CONFIRMED.) 

 

JUNE : JUNIPERS WITH JOHN. 

JOHN HILL THAT IS... 

 

JULY: TROPICALS WITH JOSEô 

PROBABLY WITH 

SCHEFFLERA.  

 

DISCLAIMER 

The Columbus Bonsai Society Newsletter, is  

the intellectual property of the Columbus 

Bonsai Society. All Rights Reserved. No part of 

this publication may be reproduced in any form, 

or by any means ðelectronic, mechanical, 

photocopying, recording or otherwise ð

without permission in writing from the Editor.  

 

Rich Uhrick, Editor 

ruhrick@otterbein.edu 

The Columbus Bonsai Society 

receives meeting space and other 

support and assistance from Franklin 

Park Conservatory and Oakland 

Nurseries 
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AND NOW  A WORD FROM OUR PRESIDENTé. 

Random Thotz - now from the President 

  

W 
ell we got some snow today, not enough for me.  I like it to get 

cold enough, long enough to kill off some bugs.  Fleas and ticks 

for my pets, and to put a dent in the ones that want to munch on 

my trees during spring and summer.  Cold really is a good thing 

to kill those bugs off.  Failing that, I have been spraying 70% isopropyl on my 

ficus and natal plums.  I had a particularly bad infestation of spider mite so I 

took a cheap cigar and soaked it in alcohol for a couple of days. When I sprayed the next time there were no 

surviving bugs.  There is no apparent impact on my trees, but I would test that mixture first on a sacrifice 

branch just in case.  If you are wondering why I did this, nicotine sulfate is a very effective organic 

pesticide with a rapid knock down.  It is also photosensitive so it wears off quickly in application which is 

why you donôt see it in commercial use any more. Whatever the compound is that leaches off the cured 

tobacco is also effective. Nicotine in this application is a central nervous system poison so donôt spill any on 

you and spray in a well ventilated area.    

This is February; remember the program we had with Doug Hawley last year?  If you have any major 

pine pruning to do, now is the time.  John Hill was saying that he does a lot of pruning and styling on his 

pines and junipers about now.  It is too early for anything with roots or repotting, but starting to style now 

may be a way to keep ahead of the game when sap starts to move and you are up to your eyebrows in 

repotting in March or April.    

I went out to Jeff Carrôs and picked up my 90 gallons of HydRocksTM.  I now have most of my soil 

components ready for the spring frenzy.  It is not too early to prepare for that if you have a lot of trees to get 

ready.  While I was out there he had a class in session and they were working on Japanese maples.  The sap 

was already moving in them and was dripping out of some branch cuts.  Be sure you seal a seeping wound 

with cut paste.   

I have been looking at pictures of some of the Japanese shows from the last few months.  They really 

show off their deciduous trees well with no foliage.  I would love to get that kind of ramification on my 

trees.  I will be looking at some methods to achieve this beyond late spring defoliation and I will share it 

with you here.  My goal is to have a late fall/ early winter show that features bare twig deciduous trees.  It 

will probably take awhile, but if that development isnôt started sometime then it wonôt happen anytime.   

  

Here are some examples of what Iôm talking about:  

http://bonsaitonight.com/2012/02/03/bay-area-bonsai-associates-30th-anniversary-exhibit/   

http://peterteabonsai.wordpress.com/2012/01/17/   

http://peterteabonsai.wordpress.com/2011/12/  

Zack  
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BOOK REVIEW:  Mission of Transmission 

By Robert Steven 

T 
his is a new book recently added to the 

Club Library.  The author, Robert Steven 

is from Indonesia but this is not a bonsai 

care book it is a book that focuses on 

refining the elements that go into the refinement of 

a good bonsai.   If youôve read my older book 

reports, you know that I categorize bonsai books 

into ñcoffee table booksò, case history/project 

booksò and ñidentification/care books.ò  I guess, 

that I need to come up with a new category, 

ñartistic elementsò.  Francois Jeckerôs Bonsai 

Aestheticsò also is in this group.  But if I stick to 

the three category system then it best fits 

into the case history/ project book 

category. 

Because Robert Steven is from 

Indonesia the trees he uses to illustrate 

his points may be unfamiliar to you.  I 

know that I wondered, what tree is that? 

But after a bit, I realized that the point 

was not the species of tree but how the 

components of the bonsai were presented 

and how to improve their arrangement to 

make a better bonsai composition.   

I tend to riff through a book 

fairly quickly the first time to try to 

capture an overall impression.  This resulted in 

noting that there were ñinspiration treesò at the 

beginning that showed trees growing in nature and 

good bonsai that also captured a ñtree in natureò 

perspective.  The center portion has a lot of before 

and after comparisons using a Photoshop technique 

to illustrate the authorôs artistic points.  And the last 

portion of the book was comprised of a gallery of 

trees that captured these artistic points.  This book 

teaches how observing nature plays a role in 

understanding the art of bonsai.  In the before and 

after section, some examples require close scrutiny 

to see all the changes that were incorporated. 

Nature provides that trees grow towards 

water, or light.  They grow away from cliffs, which 

have less light.  A tree seeks balance; the trunk 

grows away from a strong branch creating a curve.  

Eventually an ñSò shape may develop.  In nature 

the front of a tree tends to be to the north and is 

growing strongest to the south.  Its second strongest 

growth is to the west, so the branches on the right 

are longer. 

Robert Steven discusses how the position of 

a tree in its pot and the color of the pot can effect 

the optical illusion you want to create through 

balance and visual perspective.  To that end, he 

speaks of the importance of opening up the foliage 

to show the trunk line and branches, but not to 

make it look ñartificialò.  Too neat would not make 

it appear natural.  He shows how well refined 

foliage minimalizes the look of individual leaf size. 

In learning the various aspects of the art of 

bonsai, Robert Steven says that the most difficult is 

learning branch placement for ramification 

development.  First decide on the main trunk line 

and angle, then the ideal canopy shape 

that results in the best composition with 

good visual balance.  He says to start 

with a simple sketch.  Then the branches 

can be placed.  He says that it sometimes 

helps to look with one eye closed to get a 

two dimensional image.  In his 

demonstrations he says he uses ñdummy 

branchesò to show ramification 

development.   He states that the tree, the 

container and its pedestal communicate 

the overall design for a successful 

display. 

The illusion of aging is created by rough 

surfaces, holes and deadwood.  He points out that 

the forces that create deadwood effect texture.  He 

says that the deadwood on conifers is from peeling 

bark and on deciduous trees by rotting or insects 

which create holes and pit pockets.  Conifer 

deadwood is winding and comprised of the fibers of 

the treeôs cells.  When creating deadwood be 

careful not to cut the water supply when peeling the 

bark.  When a branch is cut the vein that supports it 

will die down the trunk to the root base.  He says 

not to use power tools to peel bark; only use them 

to carve wood afterward.  Steven says that fiber 

carving which looks natural can only be done when 

the wood is still wet and pliable so trace the line on 

the bark before you cut and peel.  He says it is best 

to start at the bottom and work to the branch above.  

The veins to living branches should not be peeled.  

To better see veins, clean the bark with a brush 

first.  Always retain the strongest living veins for 

the treeôs health. 

Deciduous tree deadwood is more wrinkled 

and hollowed than junipers.  He says not to cut and 

(Continued on page 5) 
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peel deciduous trees.  Deadwood may be aged by using a brush or torch to smooth it and expose the fibers.  

Do not create deadwood and repot your tree at the same time.   Give it a chance to recover.  Remember that 

the living tree is the focal point, so donôt over do it.    

In the section ñThe Principals of Good Bonsai Designò Robert Steven presents the composition 

components: Roots, trunk, branches, foliage pads, crown, container, accessories and negative space.  The 

principals of design are: Balance, movement, rhythm, emphasis, simplicity, contrast, proportion, space and 

unity.  Each of these items is described in its own paragraph.  For example, movement and rhythm are created 

by moving your eye along the trunk, branch structure, foliage and by the position of the container.  Another 

example is Unity ï The components are arranged in harmony.  All the components should show similar 

character, shape, and color and be relevant to the design. 

The next section of the book is called The Transition Studio.ò  (pgs. 120-153) Styling options are 

explored using Photoshop to find the best composition.   

Critique (pgs. 153-181) Presents trees and critiques them, then shows the improved tree using the 

solution recommended.   

Gallery is a section showing successful bonsai.  Robert Steven calls out the artistic features that were 

applied and discussed in earlier chapters. 

While a number of the genus of trees used are not familiar to us here in Ohio, the author was able to 

make me better understand the artistic components that go into the art of bonsai.  This is not a beginnerôs 

book but one for the serious bonsai artist seeking to improve their ñbonsai eye.ò 

 

Ken Schultz 

(Continued from page 4) 
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March 18, 2012 ï Program ï Styling the Club Taxus by Guest Artist 

Frank Mihalic 
 

T 
he club Taxus grew in a former memberôs yard for forty years when its replacement with new land-

scape material was planned.  Two Board members ñcollectedò it in 2001 and it was placed in a very 

large grow box to regain its health and root structure.  In 2004 it was brought to Franklin Park for 

the first time and an apex was selected from several branches.  A few years ago (2009) Frank Mi-

halic saw it during a workshop.  He presented a long term development plan to several of our Board members.  

Since that time Ken and Sandy Schoenfeld have been hosting the Taxus at their home.  During this time Ken 

Schoenfeld implemented carving that had been suggested.  On March 18, 2012, Frank Mihalic has been asked 

to proceed to the next phase in the development of this bonsai tree.  You wonôt want to miss this event!   

ABOUT THE ARTIST  

Frank Mihalic is one of few second generation bonsai artists born in the United States.  

Frank grew up learning bonsai from his father, bonsai master, Tony Mihalic.  Frank 

made a mark in bonsai in 1979 when he wrote ñThe Art of Bonsaiò which was pro-

duced on CD and later DVD.  He began a bonsai online magazine, and wrote ñBonsai 

for Kidsò.  In 1999, 2001 and 2006 Frank has had trees selected as one of the top 100 in 

the world by a world wide contest held in Japan.  Frank has served multiple terms of 

office on the American Bonsai Association and the Bonsai Clubs International boards 

of directors.  Another of Frankôs trees was first runner up in the ñJohn Naka Awardò in 

2006; also in 2006 one of his trees was first runner up in the BCI world wide contest in 

Italy.  Starting in 2008, Frank began carving and casting bonsai jewelry and pewter 

miniature trees.  In 2010 he began carving cameos from conch shells. 

 

A RECIPE FOR MAKING YOUR OWN LIME SULFUR 
 

 

This does not seem a recipe for the faint hearted.  from Wikipedia: 

 

A (New York State Agricultural Experiment Station, circa 1910) recipe for the concentrate is 80 lb. sulfur, 

36 lb. pure quicklime, and 50 gallons of water. 2.25:1 is the ratio (by weight) for compounding sulfur and 

quicklime; this makes the highest proportion of pentasulfide. If hydrated lime is used, an increase by 1/3 or 

more (to 48 lb. or more) might be used with the 80 lb. of sulfur. If the quicklime is 85%, 90%, or 95% pure, 

use 42 lb, 40 lb, or 38 lb; if impure hydrated lime is used, similarly increase its quantity. Avoid using lime 

that is less than 90% pure. Boil for an hour, stirring and adding small amounts of hot water to compensate for 

evaporation.   

 

A 1 quart solution would be 1 quart water, 7 oz sulfur, 3 oz pure quicklime.  To calculate the other lime 

components divide the weight in pounds by 200 and multiply by 16 to get ounces.  This is extremely alkaline, 

possibly greater than pH11.5.  it can cause skin burns and eye damage. wear safety goggles or a face shield, 

gloves, and only cook this outside on a grill burner or fryer. Preferably in a light breeze.  Stay upwind. Store 

in a plastic container with a plastic cap. 
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I 
 traveled to Viet Nam and China on business 

in early December, 2011 and found a bit of 

time to explore the local bonsai scene in both 

countries. 

 

While in Shanghai I took a short cab ride to the 

Shanghai Botanic Garden. Craig Coussins had 

suggested it was worth the trip and he was right. I 

made my way to the Penjing garden and spent 

several hours wandering about and taking in 

hundreds of exceptional trees. It was a gray and 

drizzly day so I was one of only a few visitors, and 

the only Westerner that I could see. 

 

 
[Caption: Entrance to the penjing collection at 

Shanghai Botanic Garden.] 

 

Although Shanghai sits between a hardiness zone of 

8 and 9, the weather during my stay was very 

similar to our own in early winter. Unlike Viet 

Nam, the climate was more favorable to temperate 

bonsai and there were many fine pines, boxwoods, 

and elms. I took countless pictures, none of which 

quite captured the skill and attention to detail that 

went into the centuries-old yamadori that 

surrounded me. 

 

There was also an extensive rock penjing area. 

Although the building and gardens surrounding it 

were in a state of disrepair, the work of master 

artists was still present. It would have been fun to 

have met or at least observed them at work. I saw a 

member of the staff about to leave an area behind 

closed doors and I gestured to ask if I might enter. 

The response with polite, but firm: ñno.ò I had to 

settle for peering between the bars at the rows and 

rows of training pots and potensai beyond.  

 

 
[Caption: A massive rock penjing at the Shanghai 

Botanic Garden.] 

 

On my way out of the Penjing area, I showed my 

Columbus Bonsai Society card to the woman at the 

entrance. I thought if she saw the image of the 

bonsai on it she might understand why I had been in 

there for so long.  She took it reverently with two 

hands, as is Asian custom, and didnôt want to give it 

back. I realized she thought it was my business card 

and it would have been disrespectful for me to 

reach for it, or for her to give it to me. 

 

 
[Caption: Standing next to a boxwood at the 

Shanghai Botanic Garden.] 

 

 

Timothy Kuhlmann 

My First Bonsai Expedition to East Asia 

Part 2: China 

Editorôs Note 

Tim is in Thailand at the time of this 

printing.  
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Organic Hydroponic Fertilizers -  

What do you use? 
 

Ed. Note: Recently this was discussed between 

some board members, feel free to let us know 

what you use.  

 

I have always used blue soluble 20-20-20 

fertilizers like Miracle Grow and Peters on all of 

my trees, every 4th watering or so. 

Recently I visited Indoor Gardens, a hydro-

ponic shop. All of the hydroponic fertilizers have 

very low concentrations (for example, 2-0.5-0.5). 

They had a few that were higher. The highest or-

ganic fertilizer I found was Fox Farms Grow Big® 

Liquid Plant Food (6-4-4). The shop 

keeper said that the lower concentration 

organics are much cleaner than high con-

centration fertilizer like Miracle Gro. I 

know most of their knowledge isn't for 

trees... it is for less than legal plants. He 

recommended I use those fertilizers for 

every watering. 

I started a few weeks ago and 

most of my trees have already started to 

put out new growth. It might just be coin-

cidence, or maybe they are just happy be-

cause it is just different. 

I have been mixing up the fertilizer solution 

in a tray and submerging the pots for a few minutes 

to ensure 100% soaked soil. 

Here is the Fox Farm Grow Big fertilizer I 

am using. They say itôs organic and has worm cast-

ings 

. 

http://foxfarmfertilizer.com/products_liqfert1.html  

 

Any of you use these organic liquid fertiliz-

ers? How do you apply?  

 

Thanks! 

Ed McCracken 

 

 

Ed, 

I used Neptuneôs Fish and Seaweed emul-

sion weekly for a couple of years and it was having 

a good effect it's a 2-4-1 nutrient ratio with a bunch 

of other stuff good for plants but it really had quite 

the odor and always interested my chocolate lab so 

eventually and I switched to Green Dream which is 

good but seems like I use a lot of the pellets and it's 

expensive. I drill the pellets into the soil per the rec-

ommendations. Once in awhile I still hit my trees 

with a dilute 20-20-20 because I still have some. 

This year I bought some liquid concentrate of 0-10-

10 and applied it several times during the fall and 

until just recently. My lab is gone now so I will 

check into the product you found because I like to 

use liquid into a watering can when I have time to 

do discrete individual watering. Thanks for the 

email.  

 

Dan Binder 

 

 
 

Ed,   

This is one of the things that I enjoy about 

being linked up. I've not experienced that 

shop in years Wish I could get as organ-

ized and consistent w/ fertilizing as I al-

ways plan each spring (and fall for tropi-

cals).  I have made and used store bought 

cakes/ balls.  Mike Thornhill traded his 

excellent batch for pots.  This fall I made a 

mix high on P & k with minimal N _ bone 

meal, potash, etc.   I've used organic liq-

uids of several kinds. Neptune's Harvest 

and others that I cannot remember.  I believe that 

the inorganics do pose some problems but I have no 

data on affect on   mycorrhiza and other beneficial 

soil bournes.  Dan mentioned the micros and I'd like 

to find more options for that.  I and others often say 

we but what is on sale to switch up on the micros. 

The submersion watering is great.  Keep me 

posted.   

 

Tom Holcomb 

 

 

 

When Jerry Meislik was here with us, he did 

advise that if all we were fertilizing with was the 

standard ñblueò 20-20-20ôs, we were likely missing 

a lot of important trace elements. He actually ad-

vised going to the indoor gardening stores to look 

for supplemental fertilizers 

 

Sandy Schoenfeld 
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T 
he first plant most bonsai growers started 

with is likely to have been a juniper.  

Whether you went to a nursery or found 

your first bonsai in a big box home 

improvement store it was likely to have been a 

Procumbens ñNanaò juniper.  Many beginners bring 

their plant home and keep it indoors near a window, 

indoors.  Many of these first bonsai eventually die 

due to a misunderstanding about hardy bonsai care.  

The misunderstandings are compounded because 

most bonsai junipers are sold from a greenhouse, 

resulting in the belief that all bonsai are 

houseplants. 

If youôre curious, junipers, pines and 

Japanese maples are the three most frequently used 

tree genus used for bonsai.  So it shouldnôt be too 

surprising that your first (hardy) bonsai tree was 

likely to have been a juniper.  The following are 

basic general guidelines on caring for junipers. 

Position ï Junipers love sun.  Full sun is 

where they do best when planted in the ground out 

in your yard.  Because bonsai are in pots a bit of 

afternoon shade helps prevent too rapid drying or 

root damage caused by a hot pot.  While Jack Wikle 

may be able to keep his mame sized junipers 

indoors, most junipers keep exclusively indoors 

will suffer from lack of adequate light and 

gradually weaken and die.  Some species also need 

to rest in the winter, so outdoors is where they need 

to be. 

Watering  - Most species of juniper grow 

where the soil drains rapidly or where rainfall is not 

plentiful; therefore, overwatering can result in root 

rot.  Many juniper species are also hosts for fungal 

diseases, so being constantly wet can exacerbate 

this problem.  Keep the foliage clean by misting it 

when watering helps.  The benefits of foliar feeding 

are debated, I believe in it. 

Fertilization ï To encourage growth and 

good color, fertilize at least every two weeks.  Use 

poo balls from early spring to September.  I put poo 

balls on my conifers when I put them down for 

winter because they are growing when the 

temperatures are above 38.  Miracid helps most 

species as they like their soil a little acidic.  Juniper 

species tend to have small scale or needle like 

foliage and I have never seen fertilizer cause it to 

grow larger as it does on pones or deciduous plants. 

Repotting ï Best done in April, but if 

necessary you can repot through August using 

certain precautions and keeping in mind that the 

roots need to put on some growth before winter 

arrives.  At MABA in Cincinnati, Boon suggested 

that conifers not be bare rooted. He and other 

sources recommend that only 1/3 or at most ½ of 

the native soil should be removed when repotting a 

field grown conifer.  Eventually you will need to 

make sure all the old soil has been replaced as it 

can hold too much moisture or can cause other 

problems in developing a good feeder root system.  

I donôt wash all the soil off the roots of conifers ï 

ever!   

Wiring ï Some species are more flexible 

than others and can be bent quite a bit.  Some have 

a tendency to split where the branch joins the trunk, 

so keep you eye on that area or use raffia and make 

sure to wire on the trunk and then the branch to 

support your work.  Younger plans grow more 

rapidly and your wire may cut in within three 

months.  Look every time you water.  Juniper 

wiring can be done as long as the temperature is 

above freezing.  In styling, you will probably wire 

every branch on your juniper at least once.  Some 

movement can be wired onto the trunk if you do it 

before the plant gets to big. 

Pruning and pinching ï Remember that 

junipers are conifers, so when youôre pruning you 

need to leave enough green to support the health of 

any branch you want to keep.  Donôt do major 

styling late in the year as it may weaken the tree 

and cause branches or the tree to die.  Some juniper 

species back bud more readily than others, check if 

youôre not sure.  A branch is supported by a root, 

removing either will result in the death of the other.  

Junipers are said to have veins running from their 

branches down the trunks to a root, this fact is 

important when pruning and making jin and shari.   

Sun needs to get in to encourage back 

budding.  This means that the foliage in a pad 

should not be allowed to grow out too long as the 

old needles will brown and then the stem lignifies 

(turns brown and woody).  New growth that is 

green can be pinched, if its turned brown cut it with 

scissors.  When pinching, Craig Coussins told me to 

pull straight out not to twist as that causes browning 

too.  I usually use my lower fingers as a gage and 

pull off any thing that sticks above, like a barber 

Junipers - the Most Popular Plant for Bonsai 
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cutting hair.  Pinching should be done to maintain 

the shape and style of your tree.  Donôt let them get 

too out of shape.  You may need to pinch two, three 

or four times a year depending on the rate of 

growth.   

Propagation ï All varieties seem to be able 

to have cutting root if they are taken early spring 

and struck into sand.  By the end of the summer you 

should see new growth telling you that roots have 

developed.  Wait until the following year to pot 

them up.   

Grafting ï In Japan I saw a dozen smaller 

trees being grafted onto a large yamadori.  When I 

asked Ryan Neil, he said that they were replacing 

the juniperôs less desirable foliage with itagawa 

Shimpaku; it was late April.  It was explained that 

the roots would re removed from the smaller plants 

after the grafts had healed sufficiently and there 

was active new growth.   

Juniper Varieties used in Bonsai - There 

are more than a dozen varieties of juniper that are 

used for bonsai.  Many are found at our local 

nurseries, others arenôt as common.  Some are from 

the west coast or Rocky Mountains, others are 

found from the Great Lakes down into Georgia. 

(sargentii)  Hereôs a partial list: 

Chinese Juniper ï J. chinensis - A common 

garden variety, related to the frequently used J. 

Procumbens ñNanaò.  A bright green with short 

pointy needles. 

 

Shimpaku or Sargentôs Juniper ï J sargentii 

ï One of my favorites, it has softer foliage, which is 

usually dark green.  There are several cultivars used 

in bonsai that have tighter foliage.  Its bark is one of 

its attractive features.  Jin and shari are commonly 

featured. 

Needle Juniper ï J rigida ï More common 

out west.  Yamadori have interesting jin and shari.  

The needles are quite sharp.  The wood doesnôt 

bend easily.  Foliage is more open.   

Himalayan Juniper - J. squamata ï Iôve had 

a couple of these over the years, a little trickier to 

care for.  The inner foliage tends to die, as they are 

rapid dense growers.  But I think that theyôre worth 

the effort.  Their growth tends to be more broom 

like.  Reportedly they are from Europe; I havenôt 

seen them commonly.  Iôve always seen them sold 

as J. ñSquamata.ò 

Blauuws Juniper ï J. blauuwii ï This is the 

one John Hill took the 2011 show with.  It has grey-

blue foliage, which is soft and is sometimes sold as 

ñBlue Moss.ò  Like squamata it tends to have a vase 

shape and naturally dense crown.   

San Jose ï J. chinensis ñSan Joseò - Another 

variety with sharp needles and stiff branches.  

Many are developed with jin and shari.  Dawes has 

several in their collection.  A fairly tough customer 

it doesnôt seem to mind hot temperatures and a bit 

dry.   

Procumbens ñNanaò ï developed from J. 

chinensis is a horizontally growing garden juniper 

commonly found in nurseries.  The foliage is 

pointy.  While fairly flexible it may split if you try 

to move a branch too far.  This and the next are 

seen as cascades more often than most others.   

Blue Rug ï J horizontalis ï Grows 

horizontally and is sold as a ground cover.  They 

arenôt used as often in bonsai as their trunks are 

slow to thicken.  But if you know someone who 

plans to dig out an older specimen, it has interesting 

bluish grey foliage that is course but soft.  Used as 

windswept or cascade.  Dawes also has one of these 

in their bonsai collection. 

You may have other varieties in your 

collection; I do, like J. virginiana, collected from 

along a railroad track and a Blue Star juniper 

salvaged from a friendôs yard.  Zack has a Rocky 

Mountain Juniper that he bought from Andy Smith. 

Iôve read a large number of books, so I 

apologize for not trying to figure out which sources 

I may have drawn from.   

 

Ken Schultz 

 

  

 

 

 

 

 

John Hillôs prize winning tree. 
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Record Keeping with Photographs 

Columbus Bonsai Society--A 

method of organization 
  

U 
se the file structure of your computer to 

your advantage. I use Linux so my 

initial path is: 

 Zack/Pictures/Bonsai/ 

§ In Windows this would be C:\pictures\bonsai\ 

§ Inside Bonsai I have: 

 Class,  BonsaiVisions,  CBSShows, Dawes, 

FPC,  FallenFlags,  InProgress,  Ikebana, etc.  

§ InProgress is where we will go for this talk.  

 Zack/Pictures/Bonsai/InProgress/ 

§ For each Genus I have a folder. 

 Azalea,  BlackPine,  BlueSpruce, Boxwood,  

ClubBlackPine, Cotoneaster, Ficus,  Junipers,  

LittleLeafLinden,  Malus, Maples,  MugoPine, 

NatalPlum,  Olive, Privit,  RedPine, Rhus, 

Rosemary,  Tamarack, Taxus, Ulmus, and 

WhitePine  

So looking at Rhus, inside the folder there is 

2011a and 2011b folders because I bought 2 of 

them last year.  One folder for each tree. 

Bonsai/InProgress/Rhus/2011a 

 

The next picture is the same tree, but the picture 

on the right shows initial pruning.  This is crude 

photo editing with a free program called GIMP.  It 

is available in both Windows and Linux.   

I have not used photo editing a lot so this 

picture is just a quick and dirty note to myself.  I 

plan to play with the program this winter to learn 

more about it.   

 

 

 

 

 

Bonsai/InProgress/Rhus/2011a 

 

A history 

This is a Juniper procumbens nana I got from 

Ken Huth at the 2009 show 

I wasn't quite sure what I was going to do with 

it, but I could see it had potential. 

The file path for this is:  Zack/Pictures/Bonsai/  

InProgress/Junipers/2009ProNana 

The next picture is from a year after I bought it.   

 

Two years after I bought it, 2011 I had a plan 

for it and did initial styling on June 25. 

I printed the next two pictures in black and 

white and played with pencil and paper until I 

decided I would base the front of the cascade on the 

left hand picture. This also had the future foliage 

pads sketched in on it.  

(Continued on page 13) 
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The next picture shows how I keep track of 

work for next year in the fall/winter reference 

picture.   

§ The yellow stake indicates that it gets 

styled. 

§ A red stake means that it needs repotting. 

§ A black stake means that I want to take 

cuttings or air layer the plant.  

 

Another History 

This is a club workshop tree from 2007,  we 

worked on a batch of little shimpaku in 3ò pots.  

Each member got a tree to work on.   

The file path for this is:  Zack/Pictures/Bonsai/  

InProgress/Junipers/shimpaku/

Juniperchinensis2007 

I have a lot of shimpaku so they are all in a 

subdirectory of Junipers 

 

 

Here is a trident maple I got in March 2010 at a 

club workshop and it shows the first year growth 

after styling.  I used MS Paint to visually prune this 

picture.  

 

This is another Trident maple that I got at the 

show later in the year.  This again uses MS paint to 

visually prune the tree.   

The second set of pictures shows where I plan 

on air layering this tree.  I got distracted in spring 

and didn't get it done.  The third picture shows it 

this year (2011) with a black stake.  

 

(Continued from page 12) 

(Continued on page 14) 



     14     COLUMBUS BONSAI SOCIETY FEBRUARY 2012  

 

 

InProgress/Buxus/Box2011Logan 

The next series of pictures shows a collected 

Boxwood that was growing in an abandoned trailer 

park in Logan County.   This is one of the seven 

collected boxwoods that distracted me in spring of 

2011.   

This particular tree was a demonstration at 

Dawes showing the process of styling a collected 

tree. The second picture is at the end of that demo. 

The third picture is after additional work at 

home.  This tree has a yellow stake in the pot.  

 

 

 

Summary 

§ Use your computer file structure. 

§ Let it work for you. (It will organize easily) 

§ Similar trees can group together and still be 

separate. 

§ Easy to sort pictures into folders for history. 

§ You can include doc files with information in 

the folder.  

§ The pictures can be used for future planning. 

 

Best of all, if you are feeling a little lazy and 

don't want to go thru renaming every photo from 

your camera, you can just stuff the picture into the 

folder with the tree and rename it something 

meaningful the next time you are working in the 

bonsai directory.   

Also, with the separate folder for each tree, you 

don't need to worry about two different trees both 

named trident maple ï they are in two different 

folders. 

I suggest that you adopt a different time 

nomenclature.  I use YYYYMMDD to date my 

files as the first part of the name.  This orders 

everything chronologically and groups it by Year.   

Using the more common (in the US) 

MMDDYYYY will group everything first by 

Month, then Day, and Year is an afterthought. That 

is fine if you really want to search by the month 

you took the picture.  But it wont give you a 

chronological sequence of history.    

 

Zack Clayton 

 

 

(Continued from page 13) 

Editorôs Note: 

This was originally presented as a 

PowerPoint presentation at the January  

meeting.  Please watch the website for the 

original version. 
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Announcing ï Andrew Smith, 

Golden Arrow Bonsai Workshops 

for 

 April 15, 2012 
 

We are very excited that the Columbus 

Bonsai Society has secured well known Bonsai 

artist, Andrew Smith for a double header event on 

April 15, 2012.  The last time we were lucky 

enough to have him was during our 2000 show.  He 

demonstrated creating a phoenix graft using one of 

his collected Black Hills Spruce. 

Golden Arrow Bonsai is located in 

Deadwood South Dakota, largely because Andy 

works for the U.S. Forest Service and is responsible 

for assessing the age and health of stands of trees 

that grow on Federal land in the west.  Andy 

explained that he noticed small 

trees growing on rock ledges in 

the mountains, or near the tree 

line and became curious about 

their age.  Since a part of his 

job is to take cores from living 

trees and count their rings he 

did this on the Yamadori he 

observed.  They were hundreds 

of years old.  This led him to 

the art of bonsai.  He was 

hooked on bonsai much to our 

benefit and delight!  Please 

view the Golden Arrow Bonsai 

website at http://

goldenarrowbonsai.com/

goldenarrowbonsai.com/

Home.html 

We are indeed fortunate to offer you two 

venues on April 15, 2012.  In the morning at 9:30, 

Andy will present a slide program that show how 

he collects the tree he offers from his nursery; 

Ponderosa Pine, Black Hills Spruce and Rocky 

Mountain Junipers.   

Balled and Burlap Workshop 

At 10:30, if you have paid, you will be 

provided a collected Ponderosa Pine to pot up for 

the first time.  The fee for this workshop is $100.  

(This includes $10/tree shipping, the tree $35-50 

value and your portion of our having Andy 

available) The workshop is limited to 12 

participants.  Because these trees have not been 

potted before, you will receive advice on the 

potential future direction that this tree may be 

developed; but Andy advises against styling and 

wiring at this point until they have become 

established in their new pots.  You will need to 

bring a large enough pot and conifer bonsai mix, 

along with your tools, screen for your pot and wire 

to hold them in with you.   

From12:30 until 1:30 we will break for 

lunch. 

BYOT Workshop: 

At 1:30 a second Bring Your Own Tree 

Workshop will be provided.  The cost is $45.  Andy 

asks that you bring appropriate conifers for him to 

assist you in styling.  He is familiar with most types 

of pines, spruce and junipers.  Think - native 

species please; nothing too exotic.  Again, bring 

your tools and wire.  You may want to bring 

carving tools and raffia.  This is a real opportunity 

to work with a nationally 

known gifted bonsai artist for 

an incredibly low fee.  At 

larger shows, the fee for these 

types of workshops is more 

than triple this offering.   

We invite all members to 

come and spend as much 

time as they want, even if 

they are not participating in 

a workshop.  Observers must 

exercise courtesy and not ask 

Andy questions when he is 

working with workshop 

participants. 

To reserve your workshop 

spot you must pre-pay so that 

we know how many trees need 

to ship.  And because of Andyôs popularity only 12 

may sign up for each workshop.  You may sign up 

and pay for both workshops; however, we may ask 

you to indicate a priority, so that if more than 12 

sign up  for the Balled and Burlap or the BYOT 

workshop you may be able to sell your slot to 

someone on the waiting list.  After the March 

meeting date there will be no refunds.  If you 

discover you cannot make it on April 15, it may be 

possible to sell your spot to someone on the waiting 

list if there is one.  Based on our survey this is 

likely.  (The club is being asked to prepay airfare 

and for the balled and burlap trees.) 

So bring your check book or cash to the February 

meeting to secure your slot in your workshop of 

choice.  Straw poll indicates that there is a high 

level of interest. 

Photo by Andy Smith 
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From the Circulation Desk of the C.B.S. Library 
 

 

 In an effort to make the C.B.S. library more available to all of our members (since the library cabinet 

is being stored at Oakland Nursery and since we aren't meeting there every month), I will do my best to 

fill any requests that you may have to borrow any of the items that we currently have in our collection. 

I have a complete list of all of the books, magazines and videos that we have in our library; so, no later 

than the Friday before our monthly meeting,  either send me an e-mail at jyoungjfy@sbcglobal.net or 

give me a call at 614-267-4168 and let me know what items you would like to borrow from our library.  

 

      I will let you know if we have that particular item in our library or,  if it has already been checked 

out by another one of our members, when it should be available for you to borrow. However, if you are 

interested in a particular article or topic in one of our bonsai magazines, I will need to know the specific 

issue you would like to borrow, since I don't have a master index for all of the magazines that we have. 

And to be as fair as possible to all of our members, you may check out only two books, magazines, CD's 

or videos at one time for a two month period.  

 

      Please let me know if you have any questions or suggestions about these new procedures. After all, it 

is your library, too!    

 

 

John Young, Librarian 

  (614) 267-4168 

jyoungjfy@sbcglobal.net 

 

 

 

Renewal Memberships may be paid for more than one year at a time.  

THE LIBRARY 

WILL BE OPEN. 
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Bonsai Here and Beyond the Outer belt 

Unless otherwise noted, The Columbus Bonsai Society meets the third Sunday of every month at 

1:45 pm . Board Meetings are the first Tuesday of the month at 6:30 pm. The board meetings are 

open to members. 

  
19 FEB 2O12  WHAT CAN YOU DO ON HARDY PLANTS RIGHT NOWðOAKLAND 

18 MAR 2012  FRANK MIHALIC TAXUS DEMOðFPC 

10-17 MAR 2012 OAKLAND NURSERIES SPRING FLING 

25 MAR 2012   FUSED TRIDENT MAPLE WORKSHOP AT THORNHILLôS 

MAR-APR 2012  POSSIBLE FIELD TRIP TO ATHENS AREA NURSERIES, ETC 

24 MAR  2012  ASSIST WITH CARE AND POTTING OF DAWES COLLECTION 

1 APR 2012  SPRING DIG TO ASSIST KENôS WORLD OF BONSAI 

15 APR 2012  ANDY SMITH WORKSHOPðFPC 

20 MAY 2012  KELLY ADKINS ELMSðFPC 

5,12,19 MAY 2012 BEGINNERôS CLASSES AVAILABLEðOAKLAND 

26-8 MAY 2012 BRUSSELS RENDEVOUSðMISSISSIPPI 

9-10 JUN 2012  US NATIONAL SHOWðROCHESTER, NY 

17 JUN 2012  JUNIPERS WITH JOHNðOAKLAND 

21-4 JUN 2012  ABS/BCIðDENVER 

15 JUL 2012  TROPICALSðFPC 

17-8 AUG 2012  MID-AMERICA ðCHICAGO 

19 AUG 2012  PICNIC/ SHOW PREP/ MEMBER SALESðOAKLAND 

16 SEP 2012  ANNUAL SHOWðTBD 

7-8 OCT 2012  BONSAI EXPOðASHEVILLE, NC 

21 OCT 2012  PINES (WIRING)ðFPC 

18 NOV 2012  ELECTIONS/ TROPICALS IIðOAKLAND 

DEC 2012  CBS HOLIDAY DINNER 

 

 

FPC= FRANKLIN PARK CONSERVATORY 

OAKLAND= OAKLAND NURSERY, COLUMBUS LOCATION 

Care Notes from the Columbus Bonsai Society Website 

February -  Late Winter -  39/22  

¶ Wire conifers now through early summer.  

¶ This is the best month for repotting conifers.  

¶ Use a dormant pest spray to keep pests away in early spring.  

§ All tips from January apply in February.  



Columbus Bonsai Society 

PO Box 1981 

Columbus, OH   43216-1981 

 

Questions to: 

Columbusbonsai@hotmail.com 

HTTP://Columbusbonsai.org 

 

Regular Club meetings on 

3rd Sunday of the month 

Meetings Start at 1:45 pm 

All are welcome to attend 

 

 

CBS Board meets 

1st Tuesday of the month  

at 6:30 pm  

WHAT DO YOU DO 

NOWñOAKLAND 

mailto:Columbusbonsai@hotmail.com
http://columbusbonsai.org/

